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THE MUSICAL TIMES.-NOVEMBER I, I916. 505 

life of music, and any method which militates against it can 
never be dear to the heart of the real artist. The balance 
swell may be, but seldom is, made to such perfection that it 
responds fairly quickly to the double action required by the 
foot. Time, however, is ag iiust its running true and even, 
and it gets more and more sluggish as the years pass by. 

I have given recitals and opened organs with both methods, 
but until organ-builders devise a system whereby the ad- 
vantages of both methods can be combined (and there seems 
to me no reason why this should not be done), I shall continue 
to keep the lever pedal in any organ over which I have the 
honour to preside.-Yours faitbfully, 

GEORGE SAMPSON (F.R.C.O.), 

City Organist, Brisbane ; 
Organist, St. /ohn's Cathedral, Brisbane. 

THE FINAL ' ED.' 
TO THE EDITOR OF THE 'MUSICAL TIMES.' 

SIR,-As a choirmaster, retired and out of touch with 
modern developments, may I ask whether it is now the 
fashion to ignore the final ' Qd' when singing, as we do in 
speaking, in such words as 'redeemed,' pronounced in 
speaking, ' redeem'd'? I know there is a craze for 'singing 
as you speak,' but it leads to certain complications, apparently 
forgotten by the theorists. 

The choir of the village church that I attend is above the 
average in tone-quality, intonation, and attack; but it has 
the usual difficulty with the final consonants that we all have, 
which is usually got over by slurring or omitting them, in 
ordinary conversation. 

In the 'old fashioned' way we used, in church music, to 
sing, from Psalm cvii., for example, 'Let us give thanks 
whom the Lord hath redeemed: and delivered from the 
hand of the enemy.' Thus the final ' d' had a good chance 
of being heard. In the new fashion of 'singing as you 
speak' (or attempting to do so), I heard this morning in our 
church, ' Let us give thanks whom the Lord hath redeem': 
an' deliver' from the hand of the enemy.' Whether the 
'd' was there or not I cannot say: at any rate it was 
inaudible. 

But when we came to the Canticles old associations were 
evidently too strong : the choir, letting themselves go, sang 
in the beautiful 'prose rhythm' which was missing in the 
above quoted and similar Psalm verses, ' Blessed be the Lord 
God of Israel: for he hath visited and redeemed his 
people.' 

Please, Mr. Editor, which did the choir sing rightly, 
the Psalms or the Benedictus ? I know which was the 
more pleasant to the old-fashioned musician who remains, 
Yours faithfully, 

PUZZLED.' 

DR. TERRY AND DR. HABERL. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 

SIR,-I trust this is to be my last word in a foolish con- 
troversy. Stripped of irrelevancies and side issues, the matter 
between the Rev. J. R. Milne and myself is a simple one. 

In an article in the Musical 7irmes (August, 1915) I 
criticised the faulty scholarship of Dr. Haberl. I said 
nothing new. I merely recapitulated what every European 
scholar had said of his work. I gave specific examples, 
which Mr. Milne forbears to challenge: I quoted authorities 
whom Mr. Milne has been unable to refute. 

My reasoned (if unfavourable) criticism was (after an interval 
of several months) described by Mr. Milne as 'an unworthy 
attack' on Dr. Haberl. 

Criticism can only be ' unworthy' (I) if inspired by 
personal feeling ; or (2) if not borne out by the facts of 
the case. 

Personal feeling on my part, respecting Haberl, is a 
supposition too wildly absurd to be discussed. My criticism 
is borne out by the facts of the case, since European 
authorities were quoted in support of my contentions, and 
the only rebutting evidence produced by Mr. Milne was the 
uncorroborated assertions of Haberl himself. 

Mr. Milne further begs the question by implying that, 
granting all this, it is rather bad taste to challenge the 
scholarship of a man who has up till now enjoyed so high a 
reputation. 

Alas ! Mr. Milne, Haberl did not long enjoy this repu- 
tation anywhere outside Germany, except in uncritical circles 
in England and America. Aven in Germany his 'authority' 
was not recognized outside the limits of the Cecilienverein. 
I could give many instances of this, but confine myself to. one: The late Heinrich Oberhoffer (organist of Luxembourg 
Cathedral, and a member of the Special Committee of the 
German C&ecilienverein) was a colleague of Haberl in the 
preparation of the Ratisbon edition for the press. So 
dissatisfied was he with the lack of scholarship shown, that 
he retired from the work, and subsequently gave his reasons 
in print. A few quotations will serve my purpose: 

(a) 'It would seem that all hopes of restoring Gregorian 
Chant to its ancient forms are shattered and 
annihilated.' 

(b) 'When the new Pustet edition appeared, a whirlwind 
of indignation arose both in Germany [my italicsl 
and France; the mistakes were too abundant and 
too flagrant to escape remark.' 

(c) 'But to come to . . . the introduction of the 
Ratisbon edition into the catalogue of the 
Cc&cilienverein. Each member of the College of 
Reviewers received a copy, myself included. I did 
not hesitate to express my opinion openly and 
freely, and to point out the numerous faults... 
Herr Haberl tried, unsuccessfully, to induce me to 
zwtthdraw my statements, and to rejrain from 
publishing my review, which was even then in the 
printer's hands' [my italics]. 

Oberhoffer's high musical standing in German church- 
music circles was evidenced by Pustet (on the publication of 
this review) withdrawing the Ratisbon books from criticism, 
and sending Oberhoffer interleaved copies of both Gradual 
and Vesperal, with a request for full corrections, which 
would be adopted in all cases where they could be 
substantiated. Oberhoffer's account continues : 

(d) ' I accomplished this most onerous task at the cost of 
valuable time, and with injury to my health.' 

The result being that : 
(e) ' All they did was to remove errors which had reference 

to impracticable changes of clef, as well as a few of 
minor importance. 7he rest of the blunders remained 
as before' [my italics]. 

Oberhoffer then draws up, point by point, a damning 
indictment of the scholarship of the edition, and concludes : 

(f) 'Looking at these books' [i.e., the Ratisbon 
edition], ' so beautifully printed, a feeling of great 
sorrow steals over me, for their introduction, Ifear, 
is equivalent to the loss of true G; egorian Plain 
Song [my italics] ..... Instead of multiplying 
proofs, I refer the reader to a pamphlet, ' L'edition 
de Plain Chant de Ratisbonne' [name and 
publisher given], 'in which it is conclusively proved 
that no edition of Plain Chant ever published 
differs so wiaely from the true Gregorian as 
the one under review' [i e., the Ratisbon]. 'I 
cordially agree with the learned author' [my italics]. 

In mercy to your readers I forbear to quote further 
authorities. I think enough has been said to enable them 
to form a pretty shrewd opinion. When Mr. Milne can 
produce a single Plainsong expert who shares his estimate 
of Haberl's scholarship, it will be time to take him seriously, 
not before. I am, Sir, yours faithfully, 

R. R. TERRY. 

[This correspondence is now closed.-ED., M. T7'.] 

The firm of C. G. Roder & Co., of Willesden, the well- 
known music printers, is in the hands of the Public Trustee. 
That it was a German firm is sufficiently evident from the 
fact that of the ?50o000 capital all but Z150 was held by 
Germans abroad. All the German shares are to be sold 
by the Public Trustee. 
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